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1 first became aware of the process of Equivoque in my early
teens. Because so little information was available on this
subject, I was forced to develop my own principles built on
empirical research. As is oflen the case, these circumstances
led me to an understanding of the subject that is probably
greater than what I would have been able to learn from
written guides, had they been available.

Given the above, why have I written such a guide my-
self? The answer is that I hope my work in this area will help
others in their own field testing, with the understanding that
reading this manuscript in no way eliminates the need for
such experimentation on the part of the reader. This is a
difficult process to learn properly, and conveying this
Dprocess through the printed word has not been easy.

By itself, this essay is worth nothing. Combined with
Your own explorations, this treatise can hopefully aid you in
developing your own skills with Equivoque.

This essay was first written in 1976.

Phil Goldstein



the two fields share common technical roots, and

that many of the great practitioners of one faction
have been highly adepi at both. However, there are radical
differences between the two. All of the great mentalists have
eschewed the use of magician’s props, preferring to utilize
the most commonplace materials—at least in outward ap-
pearance.

I am not demeaning the value of elaborately prepared
working materials. Many such devices are quite worthwhile,
However, I maintain that it is absolutely necessary for the
working mentalist to avoid building a dependency on
“things” with which to accomplish a performance. The late
Theo Annemann once said about our art, “When you get to
the root it is nothing but your personality and wits against
that of your watcher, and a case of telling him to do as he
pleases and then letting him do what you want him to do.”

Probably no other technique in mentalism is as “pure” in
this respect as Equivogue—the “Magician’s Choice.”
Equivogue is one of the most valuable tools to the mentalist,
if it is used-preperly- If it is handled-poorly, it is embarrass-
ingly transparent to the audience. If it is worked successfully,
it is straightforward mindreading—without gimmicks or
props. Every mentalist has had the experience of being ap-
proached by a lay person, offstage, and the request (or
demand) made, “Read my mind, here and now!”

Equivoque is a perfect solution to this challenge. By just
grabbing a handful of change, or a few objects off the dinner
table, and applying the techniques of verbal control, the
performer can provide a lasting impression that will prove
his/her abilities to the most cynical observer.

M entalism is not magic in cerebral drag. It is true that



